


 

 

Artist statement 
I have always been enamoured with architecture, a passion rooted in growing up in a city 

surrounded by historic military architecture (a subject I explored in my 2002 exhibition Nothing 

Beside Remains), and living in Northern England for a time during my youth. From exploring the 

Halifax Defence Complex, to climbing around ruined castles in England, architecture has 

always held a special place in my heart. 

In 2008, during a visit to Scotland, my love of Gothic architecture was kindled. For five days of 

that trip, I photographed ruined castles and abbeys, and while I reveled in the images, the 

fact the locations were in ruins prevented them from speaking of the architecture alone. It 

seemed impossible to separate the beauty of the buildings from the history that had left them 

scarred and empty, and the images had a haunting quality that interfered with the 

celebration of the structures themselves. 

Symmetry in Stone focuses on images of eleven gothic buildings, all cathedrals and abbeys still 

in use in South-West England. The photographs explore and celebrate the architecture of 

these sites, specifically focusing on the lines, shape and forms of their interiors. Alternating 

between grand images of the aisles, naves and transepts that 

make up the walls of cathedrals and abbeys, and dramatic 

panoramas of the vaulted ceilings that sweep overhead, the 

photographs try to provide some sense of the power and 

majesty of these incredible spaces. 

Photography’s gift of permitting the viewer to see though 

another’s eyes is often defeated by the scale and majesty of 

dramatic architecture. Too often photographs lack the detail 

and dramatic scale necessary to convey these spaces in a 

reproduction. The images in Symmetry in Stone strive to 

overcome these issues, richly describing spaces that are 

traditionally only truly beheld in person.  The soaring heights 

and sweeping arches that fill these sacred spaces are 

translated into photographs with all the elegance and detail 

of the original - in fact, at times the images show more than the unaided eye can perceive, 

giving insight into the incredible workmanship found throughout these grand spaces 

At its simplest, these images show little more than wood, glass, lead and stone, but ultimately, 

in almost every case, the images are about Symmetry in Stone. 

 

Eric Boutilier-Brown 

May 2011 



 

 

the images 
While planning for the creation of the photographs in this exhibition, I spent endless hours researching 

the buildings I would visit, reading about their histories, evolution, unique characteristics, and viewing as 

many images of them as I could find. In the end, however, none of that truly prepared me for the 

actual process of photographing them. Seldom in my twenty five years of making images have had I so 

strong a reaction to “place” as I encountered upon entering each and every one of these magnificent 

structures. For all that I had read and researched, the act of walking into these buildings was the real 

point of inspiration for the photographs. 

 

Photographers develop styles as they practice their craft, and though I use a tripod, and approach 

image-making in a considered and methodical way, I tend to produce in high volume: it is not unusual 

for me to find myself with 500 or more shots taken at the end of a day’s photography. With these 

spaces, however, all of that changed. Due to my schedule, I had perhaps three hours in each building, 

and in anticipation of that, I’d expected to exit with hundreds of compositions as a near-panic reaction 

to not enough time, and too much to see. As it turned out, only between 38 to 96 images were created 

in each building (though truth be told, most of those images were composed of multiple shots). Where 

I’d expected to feel a blind rush to record all I saw, I found an incredible sense of serenity and 

reverence, and the pleasure of simply taking the time to see.  

 

More than any one element, it was this sense of peace and beauty which gave birth to these images.  

 

Vaulting, Worcester 

The Cathedral Church of Christ and the Blessed Mary the Virgin of Worcester 

Worcester, Worcestershire, UK, 2010 

 

The vaulting above the choir and altar in Worcester Cathedral was a dramatic contrast to the 

bare stone above the nave.  Built in an early English style very similar to Salisbury, the painted 

ceiling has been cleaned and restored, and is a wonderful companion to the five narrow 

windows at the eastern end of the cathedral. 

 

 

South Tower Bell Pulls, Wells 

Cathedral Church of St. Andrew 

Wells, Somerset, UK, 2010 

 

These bell pulls are attached to small bells for calls to worship, but further above, in the 

tower proper, are the real thing. The South Tower at Wells holds a peal of ten bells 

(1757-1964). These are the heaviest ring of ten bells in the world, with a tenor bell that 

weighs 6,272 pounds (2,845 kg). They are hung for full circle ringing in the English style. 

  



 

 

the images 
Above the Quire, Tewkesbury 

Abbey of the Blessed Virgin Mary 

Tewkesbury, Gloucestershire, UK, 2010 

 

The desire to photograph the painted ceiling above the quire in Tewkesbury was the 

greatest single inspiration for the images created for Symmetry in Stone. I’d seen images of 

the vaulting, but none that did full justice to what was hinted at in the photographs. 

Through advanced camera and processing techniques. I managed to create an image of 

the entire ceiling, focusing on the beautiful painted vaulting, while still paying homage to 

the wonderful sweep of stained glass windows that supports it. 

 

Nave Vaulting, Winchester 

Cathedral Church of the Holy Trinity, and of St Peter and St Paul and of St Swithun 

Winchester, Hampshire, UK, 2010 

 

Winchester Cathedral has the longest nave of any Gothic cathedral in Europe. Originally built with 

a flat ceiling (1079-1120), the entire nave was remodeled from 1345-1404 to match the 

perpendicular style of the day (in fact, only eight columns were recut - the other columns were 

slimmed down and re-clad with stone to change the style). It was at this time (~1394) that the 

current elaborately vaulted ceiling was added to the nave. 

 

Nave, Hereford 
Cathedral Church of Blessed Virgin Mary and St Ethelbert the King 

Hereford, Herefordshire, UK, 2010 

 

The beautiful nave arcade (the bottom row of arches) in Hereford Cathedral was originally 

constructed between 1102 and 1115, and is almost all that is left of the original Norman 

church. The upper arches (the clerestory) were added in the middle of the 13th century, 

when the building was renovated extensively. All of these elements blend beautifully with 

the modern crown of thorns suspended below the central tower. 

 

The Chapter House, Wells 
Cathedral Church of St. Andrew 

Wells, Somerset, UK, 2010 

 

Completed by 1306, this is where the church canons met daily to discuss business. The 

original stained glass windows were smashed by Cromwell’s soldiers during the English 

Civil War (1642-61). The roof, known as a tierceron vault, has 32 ribs (called tiercerons) 

springing from the central shaft. While not quite a fan vault, it was one of the important 

architectural steps towards developing the fan vault. 



 

 

the images 
The Quire, Hereford 
Cathedral Church of Blessed Virgin Mary and St Ethelbert the King 

Hereford, Herefordshire, UK, 2010 

 

For the most part, the quire of Hereford Cathedral remains unchanged from its original 

Norman design (1079-1148). Only the ceiling, the clerestory and early English Windows 

above the altar, and the pillar beyond the far archway, are of a later design. I have always 

loved the solidity of Norman architecture, and there was no other cathedral in which I felt 

this more than in Hereford, seeing the massive columns supporting the curved arches. 

 

Wykeham’s Chantry, Winchester 
Cathedral Church of the Holy Trinity, and of St Peter and St Paul & of St Swithun 

Winchester, Hampshire, UK, 2010 

 

While the most famous tomb at Winchester Cathedral is that of Jane Austen, the 

chantry and tomb of William of Wykeham (famous for his motto “manners maykth 

man”) is much more elaborate. The Bishop of Winchester from 1366-1404, William was the founder of 

Winchester College, and New College, Oxford. 

 

Red Doors, Winchester 
Cathedral Church of the Holy Trinity, and of St Peter and St Paul & of St Swithun 

Winchester, Hampshire, UK, 2010 

 

The ceiling above the rich red western doors to Winchester cathedral is incredible 

to view from directly below: the lines and forms of the vaulting create a great 

sense of motion, some of which is related in this image. The irony of the inclusion of this image in 

Symmetry in Stone is I chose it specifically because of its colour (red), yet the image has the least colour 

of any of the photographs in the show. 

 

Cloisters, Gloucester 

Cathedral Church of St Peter and the Holy and Indivisible Trinity 

Gloucester, Gloucestershire, UK, 2010 

 

The cloisters at Gloucester Cathedral were built between 1351 and 1412, and are 

one of the earliest examples of fan-tracery in all of England. Much of the 

stonework of the cloisters is overlaid upon earlier Norman walls from two hundred 

years earlier. The dramatically wide angle of this image gives some sense of the beauty of these 

magnificent halls. 

 



 

 

the images 
Nave & Rose Window, Bristol 
The Cathedral Church of the Holy and Undivided Trinity 

Bristol, UK, 2010 

 

George Edmund Street rebuilt the Nave of Bristol Cathedral in the 19th century, but 

rather than imitating the unique medieval pattern, he simply kept the delicate 

proportions of the ribs and mouldings and created a conservative vault ending in a 

Rose Widow. The window is uncommon in English architecture 

 

Early English Arches, Salisbury 
Cathedral of Saint Mary 

Salisbury, UK, 2010 

 

While many of the sites I photographed contained a great blend of architectural 

styles, Salisbury is famed for being almost completely built in the same style. The 

simple elegance of Early English Gothic is particularly evident in this view from the 

presbytery towards the Lady Chapel at the east end of the cathedral. 

 

Nave, St. Mary Redcliffe, Bristol 
St. Mary Recliffe Church 

Bristol, UK, 2010 

 

While not a cathedral, the wealth of Bristol’s merchants made St. Mary’s one of the most 

elegant parish churches in all of England. The view down the nave to the east window is 

spectacular, with the terracotta tiles and the thorn-inspired vaulting providing a base 

and cap to the beautifully proportioned nave arcade. 

 

The Font, Salisbury 
Cathedral of Saint Mary 

Salisbury, UK, 2010 

 

There was little I saw in South-West England that was as engaging as this font, designed 

by William Pye in 2008 to celebrate 750 years of architecture. Combining a still surface 

and running water, the font fills the cathedral with the sound of living water, and served 

as a perfect reflecting pool to work with photographically. I had to wait for fifteen 

minutes or more until I could make a composition had no people in it, but the investment 

was more than worth it. 

 

 



 

 

the images 
Towards the Choir, Sherborne 
Abbey Church of St. Mary the Virgin 

Sherborne, Dorset, UK, 2010 

 

The beauty of Sherborne Abbey lies in the juxtaposition of the early Norman structure with 

the Perpendicular renovations, laid directly over the earlier walls and windows. This image 

has the heavy Norman pillar supporting the central tower on the right, and provides a view 

through the redressed Norman arch, into the wonderful painted 15th century choir seen 

beyond the pulpit. 

 

Painted Ceiling, Sherborne 
Abbey Church of St. Mary the Virgin 

Sherborne, Dorset, UK, 2010 

 

The vaulting at Sherborne (finished in 1490) is one of the most famous examples of William Smyth’s 

designs (who also designed ceilings at Wells and Milton Abbey). During this renovation, a town riot 

caused extensive damage, including the reddening of some of the walls around the tower. Much 

of redesign actually consisted of encasing earlier Norman pillars and walls in perpendicular stone 

paneling.   

 

Nave Vaulting, Salisbury 
Cathedral of Saint Mary 

Salisbury, UK, 2010 

 

Each of the abbeys and cathedrals I photographed had awe-inspiring vaulting, but Salisbury was 

one of the few naves that I could record from end to end; the window above the west door 

anchors the image, while at the very top, the centre of the tower crossing may be seen. 

 

Fan Vaulting, Bath 

The Abbey Church of Saint Peter and Saint Paul 

Bath, Somerset, UK, 2010 

 

The fan vaulting for which Bath Abbey is so famous is not original, but neither is it a 19th century 

imposition. When the church was restored in the 1860s by Sir George Gilbert Scott he arranged 

the vaulting of the choir according to the design by William and Robert Vertue, who vaulted the 

nave of Bath, and the Henry VII Lady Chapel at Westminster Abbey in the early 16th century. 

 

 



 

 

the images 
Norman Arches, Tewkesbury 
Abbey of the Blessed Virgin Mary 

Tewkesbury, Gloucestershire, UK, 2010 

 

The nave of Tewkesbury maintains the simple, massive Norman piers and arches from the 

original building. The vaulted roof partially conceals the clerestory windows, and gives the 

entire nave a low, heavy feel. Before the 13th century clerestory and arches were added, 

a flat paneled ceiling would have crossed from above the arches, even more 

dramatically dwarfing the scale of the nave below. In the 19th century the vaulting was 

whitewashed, but it has recently been restored to its original painted and gilded state,  

 

Aisle & Nave Vaulting, Bristol Cathedral 
The Cathedral Church of the Holy and Undivided Trinity 

Bristol, UK, 2010 

 

Bristol Cathedral was conceived as a “hall church” with the aisles the same height as the choir 

and nave. As a result the vaulting is very unique, designed to let as much light into the church 

as possible.  This German Gothic style is rare in Britain, but was maintained and honoured in all 

the subsequent renovations of the building. 

 

Transept, Worcester 
The Cathedral Church of Christ and the Blessed Mary the Virgin of Worcester, Worcester, 

Worcestershire, UK, 2010 

 

Of all the buildings I photographed for Symmetry in Stone, Worcester Cathedral was the 

one that provided the most inspiring sense of space. Where the transept and nave crossed, 

there was such a wonderful expanse of floor it was awe-inspiring. While making this image, I 

was offered a special tour of the tour (the verger was a keen photographer), but sadly my 

schedule didn’t permit me to take him up on his offer. 

 

Arches, Salisbury 
Cathedral of Saint Mary 

Salisbury, UK, 2010 

 

When I was walking through Salisbury, I was struck by the beauty of the overlapping 

arches when looking from one side of the transept, to the crossing beneath the 

tower, into the other semitransept. This is one of the few images in the show made 

with a long lens (as opposed to a wide lens), focusing on a small element of a much larger space. 

 



 

 

the images 
 

Vaulting, Gloucester 
Cathedral Church of St Peter and the Holy and Indivisible Trinity  

Gloucester, Gloucestershire, UK, 2010 

 

While the choir of Gloucester Cathedral is renowned for its Perpendicular rebuilding (1337-50), it was the 

vaulting, particularly under the tower, where the transept and nave crossed, that really caught my eye. 

In contrast to many of the other cathedrals, this ceiling has yet to be cleaned and restored, and is 

stained from oil and coal from days gone by - but the grace and elegance of the architecture shines 

just as brightly. 

 

Glass & Stone, St. Mary Redcliffe, Bristol 
St. Mary Recliffe Church 

Bristol, UK, 2010 

 

For most of the week I spent photographing architecture in South-West England, sunlight 

didn’t play a role in many of the spaces I photographed, either due to the weather or 

the time of day. At Redcliff St. Mary’s however, I was treated to the beautiful illumination 

of gothic arches by one of the more colourful windows in the building. Immediately upon 

seeing the highlights and shadows the light cast upon the arches by the window, I 

changed camera lenses, and made a detail as much about the light as the glas. 

 

Under the Tower, Winchester 
Cathedral Church of the Holy Trinity, and of St Peter and St Paul and of St Swithun 

Winchester, Hampshire, UK, 2010 

 

The stunning vaulting of Winchester is most striking at the confluence of the nave and 

transept, and it was here that I found one of the most compelling images of the project. 

At the crossing, there is a blend of the flat ceilings of the Norman transepts (11th century) 

and later Gothic (13th century) vaulting nave and quire, which look just beautiful when 

married with the ornate 1875 quire screens at the top and bottom edge. (It is interesting 

to note that the flat paneled ceilings on the transept were added in the 1820’s. Originally the roof would 

have been open to the rafters). 

 

 





 

 

architecture 

 
The cathedrals and abbeys featured in Symmetry in Stone contain examples of every style of 

English architecture from pre-Norman conquest to the 19th century. As living buildings, each 

one has evolved over time, and each evolution incorporated a new architectural style into 

the already existing structure. Four styles, however, are dominant overall.  

 

NormaNormaNormaNormannnn 1066 - c.1180 

Norman (Romanesque) architecture arrived in Britain with 

William the Conqueror in 1066. Typified by a rounded arch 

with heavy columns, and massive proportions (thick walls 

mixed with squat proportions). Norman churches were often 

sparse in decorations, with the exception of the arches 

themselves. Ceilings were flat and often consisted of just 

open beams 
  

Early English Early English Early English Early English  c. 1180 - 1275 

The defining element of Early English architecture is the 

pointed arch (lancet arch) which was used for windows, 

doorways and nave arcades. With a pointed arch, walls 

could be higher and less massive, and windows became 

larger and taller. Early English windows lacked tracery, but 

were often grouped together in twos and threes to let in 

more light. Ceilings were often painted wood, or simple 

stone vaulting.               

Decorated Gothic Decorated Gothic Decorated Gothic Decorated Gothic     c. 1275 - 1380 

Decorated Gothic saw the introduction of stone tracery in 

windows, which permitted the overall window size to be 

increased.  The overall interior design became more 

elegant, with slender columns reaching up to the 

beginnings of more elaborate stone vaulting. By the end of 

the decorated period, many early churches were 

significantly rebuilt to reflect the newer architectural style. 

    

PerpendicularPerpendicularPerpendicularPerpendicular    GothicGothicGothicGothic  c. 1380 - 1520 

Perpendicular is characterized by an emphasis on 

vertical lines, often overlaid over earlier styles of 

architecture to “modernize” a structure. Perpendicular 

gothic permitted even larger windows to be built, 

leading to “walls of glass” as found in Bath Abbey. In 

contrast to earlier Decorated Gothic, Perpendicular 

architecture tended to have few flourishes. 
 



 

technical info 
 

Camera Technique 

Twenty-one of the images in Symmetry in Stone were created using a specialized lens, called a Tilt-Shift 

lens, designed to address some of the issues inherent in architectural photographs. Without a Tilt-Shift 

lens, many of the images would not have been possible to make. 

 

A tilt-shift lens may be moved (shifted) away from the image centre, and/or 

angled (tilted) away from being parallel to the camera. These two lens 

movements can alter a subject distortion or shape in the final image. 

 

Using a tilt-shift lens is different from a conventional lens: first, when 

correcting perspective, the camera must be absolutely level, so a 

tripod and bubble-level is crucial. Once the camera is level, the tilt 

and shift movements are applied to the lens as needed, and then 

the focus is adjusted and confirmed. As tilt-shift lenses are manual 

focus, I often use Live-View focus (where the image may be 

magnified on the LCD screen to confirm accurate focus) to 

ensure the image is as sharp as possible. Only when the level, lens 

movements, and focus are confirmed, is the final image ready to be made. 

 

Distorted image 

With a conventional wide-angle lens the camera has to be 

pointed up in order to photograph a cloister ceiling like this 

one in Wells Cathedral. While it moves the ceiling 

into the image, it also causes the verticals to lean 

in, creates distortion of shapes and scale, and a 

sense that the walls are falling back. While this 

could be corrected with software, such post 

production lowers the quality and resolution, and requires 

extra time and effort.  

Corrected image 

To avoid distortion, a wide-angle tilt-shift lens can be shifted 

upwards, while the camera is kept level. This moves 

the top of the composition into view as if the 

camera was tilted up, but avoids any distortion - 

vertical lines stay parallel and shapes parallel to the 

camera retain their shape. This approach can be 

used with subject to the left, right, or below the camera, by 

shifting the lens to move the subject into the frame. 



 

 

technical info 
 

Partially Corrected Image 

With this image of Hereford Cathedral, 

some distortion (vertical convergence) 

has already been corrected through 

the use of a tilt-shift lens. By keeping the 

camera level, and using a vertical shift 

(raising the lens), the columns are kept 

parallel and vertical.  

 

There is, however, still distortion arising 

from pointing the camera at an angle 

across the nave, which was necessary in 

order to have the desired composition. As a result of the camera 

not being angled to maintain the room shape, the front row of 

seats seems to angle away from the camera, and the West 

Window at the end of the nave has its shape distorted. 

 

Fully Corrected Image 

With this image, all the distortion has 

been corrected through the use of the 

tilt-shift lens.  

 

In addition to the camera being leveled 

and the lens raised, the camera angle 

relative to the lines of the room has 

been corrected as well. By pointing the 

camera straight down the Nave, the 

lines of the floor, the position of the 

chairs, and the shape of the West Window have been 

maintained. After the change in the camera angle, the lens is 

shifted to the right (while still being shifted up) to restore the 

original composition. 

 

  



 

 

technical info 
Image Creation & Assembly 
The photographs in Symmetry in Stone were made using a Canon RAW file format which records the 

camera image with minimal processing. The primary advantage of RAW format files is that they can be 

processed into images at a later date without introducing the 

data loss inherent in post-production of other image formats. 

 

 All but one photograph in the exhibition is created from multiple 

image files. Twenty-four use Exposure Blending (also called high 

dynamic imaging or HDR) to ensure as much of the detail of the 

scene was recorded. The only way to record the extreme 

contrast present in these images was to combine multiple 

exposures of the same scene, each made with a different 

exposure, and then combine the final set of images into a single photograph using post production. This 

provided me with a much broader tonal range to work with when creating the images for the 

exhibition. 

 

The other technique used in more than half the images was 

Resolution Stitching. When envisioning the final results, I knew large 

prints would be important. So, to maximize the resolution of the 

images, whenever possible they were assembled from multiple files 

with different viewpoints in a process much like putting together a 

puzzle, with multiple pieces making up a larger picture.  

 

For the images in Symmetry in Stone, when resolution stitching, I took 

full advantage of the possibilities offered by the tilt-shift lens. With 

most of my stitched images, I reposition the camera between each 

image, which subtly changes the camera perspective and point of 

view, which in turn causes errors when the images are assembled in 

software. 

 

For the stitches in this exhibition, I kept the camera position static, 

and shifted the lens instead. For The Chapterhouse in Wells, I made 

three images, shifting the first 12mm upwards, and the third 12mm 

downwards. The final image, after assembly in Adobe Photoshop, 

has double the vertical image resolution and angle of view of a 

single horizontal camera frame – effectively creating a 31.5 mp 

image with a 12mm lens.   

 

 

 

 



 

 

technical info 
Post-Production 
While all but one of the photographs in 

Symmetry in Stone were created from 

multiple source images, and therefore 

needed to be assembled in Adobe 

Photoshop, all of the images have also 

been post-produced in Photoshop.  Just like 

a cake coming out of the oven isn’t quite 

finished without the final icing, each image 

underwent careful post-production to 

realize the full potential of the original 

camera images.  

 

The first step in post-production is to 

assemble any Exposure Blended and 

Resolution Stitched images into a single, 

seamless photograph. Once this is 

completed, modifications to image tone 

and colours are added as needed through 

Adjustment Layers, each of which can be 

limited to alter only part of an image with a 

process called Masking. Through these two 

tools, Adjustment Layers and Masks, it is 

possible to refine image tones and colours 

until they match what is needed.  

 

After Adjustment Layers and Masks are 

used, any image retouching is applied, 

correcting for any assembly errors, and 

removing camera flaws or aesthetic 

distractions. 

 

As the post-production each image for the 

show was nearing completion, the 

penultimate step was to adjust each image 

so it matched the colours and tonality of 

both the original image location, and the 

other photographs in the exhibition. 

 

The very last step in the post-production 

process was to resize the layered 

photographs to the final printing size, and 

apply careful Sharpening. In almost every 

image, after sharpening, further Masking 

was applied to most of the windows to 

ensure that no over-sharpening occurred. 

 

 

The Chapter House at Bath was 

created using ten adjustment 

layers and three image layers, 

which in turn have another thirteen 

images encapsulated within them 

as Smart Objects.  

 

As a result of all these layers, the 

final document size for this image) 

is 4.08 GB (about 800 times larger 

than an 8”x10” JPEG file).  

 

 

 

The top three adjustment layers all 

alter the final image tone and 

colour, and each of these 

adjustments are limited to altering 

only specific areas of the image 

through the use of layer masks. 

 

 

All image retouching is contained 

on a separate image layer. 

 

The middle layers address the 

problems with the windows in the 

image, reducing the halo that 

inevitably appears around such 

high-contrast subjects, and 

removing some of the blue cast 

that surrounded the windows. 

 

 

 

The lowest layers contain the 

image files. The actual images are 

contained within special layers 

called Smart Objects (each 

containing up to five separate 

RAW files). Within these smart 

objects, the different exposures of 

each frame are blended together 

with layer masking, and then each 

Smart Object layer (one for each 

exposure blended image) is 

blended into the one below it in 

the layer stack by Layer Masking. 

Some colour adjustments have 

also been made with 

Hue/Saturation layers. 

 



 

 

technical info 
  

Printing 

All images were printed from 16-bit files on Epson Premium Lustre paper, using either an Epson 

4800, using K3 inks, or an Epson 7900 using Ultrachrome HDR inks.  

Photographic Equipment 
 

Canon 5D MKII 

Canon 17mm f/4 TS-E Lens 

Canon 135mm f/2mm Lens 

Canon 1.4x Teleconverter 

Gitzo G1327 tripod 

Manfrotto Head 

 

Computer Hardware & Software 

WIndows 7 64bit Professional OS 

Intel i7 940 2.93 GHz processor 

12GB DDR5 RAM 

2x Dell Ultrasharp 24” monitors 

Adobe Photoshop CS5 

Adobe Lightroom 3 

 

Exhibition Images 
The 25 show images were created as16-bit images, totaling 32.5 gb of finished files 

A total of 255 files used to create the exhibition images (10.2 per image average) 



 

 

Artist biography 
I was born in New Brunswick, but grew up in Halifax, Nova Scotia, except for a short time when 

I lived in York, England, while my father was on a sabbatical. Involved with the arts from a 

young age, I began photographing at 17, just prior to attending the Nova Scotia College of 

Art and Design.  

 

Shortly after graduating from the art college in 1995, I posted my first web site with 24 images. 

Since then, the web site has continually reinvented itself, with the current incarnation, 

www.evolvingbeauty.com, containing more than 2,500 

images, representing more than twenty-five years of work. 

 

In 1999, I completed my first public portfolio, Victoria, the 

Alberta Portfolio, and since then have produced four other 

portfolios: two focusing on provincial work, and two working 

as retrospectives marking milestones in my career. 

 

From 1986 to 2005, I worked with a wide variety of film 

cameras, ranging in format from 35mm SLRs up to a 12”x20” 

large format view camera.  I began using digital cameras in 

2003, and in the fall of 2005, I made a complete shift to 

digital, setting aside film cameras and a wet chemical 

darkroom in favour of digital single lens reflex cameras, a 

digital lightroom, and an archival inkjet printer.  

 

For most of my artistic career I have focused on 

photographing the Nude, but other subjects that have fascinated me have been 19th century 

military architecture, macro photography (particularly of flowers) and portraiture. Increasingly 

over recent years, I have been exploring landscape as well, an element which has long been 

part of my images of the Nude. 

 

Between 1990 and 2006 I worked in a variety of photo-related jobs, ranging from operating a 

government photo lab to working in photo retail. In 2006, I founded PhotoWorkshops.ca and 

currently divide my time between teaching photography and pursuing my own photographic 

vision. 

 
Eric Boutilier-Brown 

May  2011 
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Media and Television 

Naked in the House, Fashion TV, Ontario, 2006 

Foto, Rogers Cable Network, NB, 2003 

Revealing Beauty, Etherore Digital, 2002 

 

Publications (selected) 

Portfolio, PhotoArt, CZ (ten images), 2007 

To Find Us, Halifax Regional Municipality, CA (one image), 2005 

The Mammoth Book of Erotic Women in Photography, Carroll & Graff, USA (nine images), 2005 

Aquis, Moist, CA (ten images), 2004 

The AVA Guide of Outdoor Photography, AVA Publishing, SA (two images), 2004 

Outdoor Lighting: Nudes, AVA Publishing, SA (cover, five images), 2003 

“You Can Do It,” Popular Photography, USA (feature article), 2003 

Have Not Been the Same, ECW Press, CA (ten images), 2001 

Better Picture Guide to the Nude, Rotovision, UK (thirty-six images), 2001 

 

Education & Awards 

Canon Imaging Academy (PMA), First place, Digital Capture, 2004 

Associate, Nova Scotia College of Art and Design, 1995 


